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Born in Osaka,1963. Studied at Thomas Ruff's class in Kunstakademie Duesseldorf, Germany. Ph.D., Fine
Art in Kyoto City Art University. Presented Reflections with a theme of glass reflection filled in urban space,
haptic green in which hundreds of shots are joined with a motif of green trees, and Figures with a theme of a
human body’s tactic expression. Developing his expression concerning color and tactile sensation in images,
he has sought how a neutral world should be, being released from “meaning”. Selected exhibitions include:
The 9th Venice Biennale, photography section (2004), Appearance: Urban space interpreted through
Photography (2007, Hillside Terrace & Forum, Tokyo), Festival Phot’Aix 2015, (2015, Aix en Provence,
Provence, France), Figures (2015, Yumiko Chiba Associates viewing room shinjuku, Tokyo), Tableau/
Bibémus: with Cezanne (2018, Yumiko Chiba Associates viewing room shinjuku, Tokyo). Selected
publication: Naruki Oshima haptic green (Kehler Verlag, 2014), a photographic collection in which his haptic
series is compiled.

Oshima’s works are included in prominent collections in Japan, including National Museum of Art, Osaka,
Japan; Kyoto Municipal Museum of Art, Kyoto, Japan; Osaka Prefectural Center of Modern Art, Osaka,
Japan; The Tokushima Modern Art Museum, Tokushima, Japan; Hyogo Prefectural Museum of Art.
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Born in Tokyo in 1960. B.A., Painting Course, Dept. of Painting, Musashino Art University in 1982.

Studied at Kunstakademie Dlsseldorf in Germany under Gerhard Richter from 1982 to 1987; meanwhile
received Meisterschueler in 1985. After that, participated in numerous solo exhibitions, group exhibitions,
and projects for 30 years till 2013, based in Dusseldorf.

Watanabe has painted heterogeneous scenes hidden in familiar daily scenery by using pictorial language in
concrete or abstract. Then the unique reality appears on the canvas, through which she has questioned how
a painting itself should be, as long as living now. After 2013, she has featured a series of drawing and oil
paintings inspired by the digital image corruption by block noise.

Selected solo exhibition include: Kunstraum Dltisseldorf (2011), Disseldorf, Germany and picture in picture
(2014)/News (2015), Yumiko Chiba Associates, Tokyo, Japan. Selected group exhibitions include: Stillness
into Color: Inframince of Moonlight (2009), Kawamura Memorial DIC Museum of Art, Chiba, Japan and
Looking for the 4th Dimension - with works of Salvador Dali and Contemporary Art (2019), Morohashi
Museum of Modern Art, Fukushima, Japan.
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Artist. Born in Niigata in 1973. M.A., Fine Arts (Sculpture), Musashino Art University in 1999. From 2015 to
2016, stayed in New York granted a fellowship of the Japanese Government Overseas study program for
artist by the Agency of Japan Cultural Affairs, Japan. Currently lives in Tokyo.

He makes minimum alterations to ready-made objects in order to release them from their fixed definitions,
thereby exploring new possibilities in “sculpture” which holds color or shape as a formative element.

Recent solo exhibitions include: STACK, NADIff a/p/a/r/t, Tokyo, Japan (2010), ‘combine' -still-, Yumiko Chiba
Associates, Tokyo, Japan (2013), Straight Lines and Circumferences, switch point, Tokyo, Japan (2013),
daily composition, Art Center Ongoing, Tokyo, Japan (2014), Composition for Clay, Yumiko Chiba
Associates, Tokyo, Japan (2015), connecting images, Yumiko Chiba Associates, Tokyo, Japan (2017),
Interact, (PLACE) by method, Tokyo, Japan (2018), Composition — Rules within objects, ATELIER MUJI,
Tokyo, Japan (2018), 'HIGURE 17-15 cas, Tokyo, Japan (2019). Selected group exhibitions include: MOT
Annual 2011 Nearest Faraway, Museum of Contemporary Art Tokyo, Tokyo, Japan (2011), Yokohama
Triennale ‘Our Magic Hour’ How much of the world can we know? , Yokohama Museum of Art, Kanagawa,
Japan (2011), Tokorozawa Biennial of Contemporary Art SIDING RAIL ROAD 2011, Tokorozawa City
Lifelong Learning Promotion Center, Former Tokorozawa School Lunch Center Number Two, Saitama, Japan
(2011), Re-Modernologio phase2: Observation and notation, Aomori Contemporary Art Centre, Aomori,
Japan (2011), Water and Land — Niigata Art Festival Niigata City, Niigata, Japan (2012), Omnilogue: Your
Voice is Mine, Nus Museum, Singapore (2013), Manhattan in Pinhole — Thermodynamics of the Sun, Tochigi
Prefectural Museum of Fine Arts, Tochigi, Japan (2013), Niigata Creation: Museum in Motion, Niigata City Art



Museum, Niigata, Japan (2014), Measuring: This much, That much, How much?, 21_21 DESIGN SIGHT,
Tokyo, Japan (2015), Artist File 2015 - Next Doors: Contemporary Art in Japan and Korea, The National Art
Center, Tokyo, Japan/The National Museum of Modern and Contemporary Art, Korea (2015-2016), Asian Art
Award 2018 supported by Warehouse TERRADA, TERRADA ART COMPLEX 4F, Tokyo, Japan (2018), M
Seeds (M no Tane), Musashino Art University Ichigaya Campus, Tokyo, Japan (2020).

Since 2008, Tomii has been holding an experimental solo exhibition, Special Exhibition = Permanent
Collection Exhibition at ARCUS Studio in Ibaraki, which will not finish until the exhibited works rust away.
Along with his daily updated Today's sculpture series in Twitter, he attracts attention for activities that
critically consider existing exhibition spaces and systems.

‘Re Construction’ 35" Anniversary Exhibition at Nerima Art Museum is now on view until 27 September,
2020. Tomii’s works are included in important public collections in Japan, including Museum of
Contemporary Art Tokyo; Niigata City Art Museum.
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Sculptor, Born in Fukuoka in 1976. B.A., Fine Arts (Sculpture), Tokyo Zokei University in 1999. M.A., Fine
Arts (Sculpture), Kyoto City University of Arts in 2002. Currently lives and works in Osaka, Japan. Nakanishi
has been holding many exhibitions in Japan and overseas such as Europe, and the Middle East in recent
years. Selected solo exhibitions include: Saturation, Osaka Contemporary Art Center, Osaka, Japan (2006),
Transparent view, Aomori Contemporary Art Centre, Aomori, Japan (2011), Visible Invisible (2013)/Memory
of smoke (2015)/Resonance (2017), Yumiko Chiba Associates, Tokyo, Japan. Selected group exhibitions



include: Kobe Art Annual 2001 (2001), Kobe Art village Center, Hyogo, Japan, Roppongi Crossing 2007:
Future Beats in Japanese Contemporary Art (2007), Mori Art Museum, Tokyo, Japan, METAMORPHOSIS -
Objects Today Vol.2 Motohiro Tomii x Nobuhiro Nakanishi "Transmutable Objects" (2009), Gallery aM, Tokyo,
Japan, The Doors of Perception | (2010), Toyota Municipal Museum of Art, Aichi, Japan, Standing on the
Earth, Looking up into the Sky - Contemporary Artists' Views of Landscapes (2016), Gunma Museum of Art,
Tatebayashi, Gunma, Japan, Islamic Arts Festival 19th Session - "Bunyan" (2016-17), Sharjah Art Museum,
Sharjah, United Arab Emirates, Double Reflection (2018), Toyama Glass Art Museum, Toyama, Japan, and
Fresh Paint Contemporary Art Fair (2019), Tel Aviv, Israel. The recent commission work includes a public art
installed at Kyobashi Station on the Tokyo Metro Ginza Line in collaboration with AGC (Spring, 2020).

Nakanishi continued to work in a style different from what has traditionally been understood as sculpture
making, which involved representing images of humans or objects three dimensionally using media like
wood, stone, clay or metal, while also distancing himself away from weight, gravity and the materiality of
media related to sculpture. His expression that deals with antithetical ideas of existence and absence, the
material and the nonmaterial, or the visible and the invisible generates in space visually imperceptible
senses and conceptual territories such as consciousness and thoughts or memories and time to invite us
into a mysterious experience.

There are two representative series Nakanishi has been working on since early 2000s; ‘Layer Drawing’
series which captures the accumulation of time as a sculpture, and ‘Stripe Drawing’ series which consists of
countless vertical lines that are drawn free hand. Those vertical lines and interval blank spaces between the
lines are assembled together to make a certain figure.

Nakanishi’s works are included in the following collections; Mori Art Museum, Tokyo, Japan; The Museum of
Modern Art, Wakayama, Japan; Toyota Municipal Museum of Art, Aichi, Japan.
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Born 1978 in Kyoto and lives and works in Kyoto.

In 2001, while attending Kyoto City University of Arts, he studied at Royal College of Art (London) as an
exchange student. He graduated with MA in sculpture from Kyoto City University of Arts, where he currently
works as the Associate Professor. He collects everyday objects to create sculptures facilitating collage-like
methodology, seeking new way of sculptural expression, using various medium such as painting, film and
photography. His works has been shown in various domestic and international venues including solo
exhibitions “Melting City / Empty Forest’ (Yokohama Museum of Art, 2009), “Towering Something” (Ullens
Center for Contemporary Art, 2013), “Cubed Liquid, Metallic Memory” (Kyoto Art Center, 2014) and “Teppei
Kaneuji's ZONES” (Marugame Genichiro-Inokuma Museum of Contemporary Art, 2016), “Eraser Forest’
(21st Century Museum of Contemporary Art, Kanazawa, 2020). His works has been used for the covers of
numerous books, while he has created stage arts for various plays such as “We Can't Understand Each
Other Like Household Appliances” (Produced by Owl Spot, 2011) and KAAT Kids Program 2015 “Yummy
and Fun Play ‘Wakatta-san’s Cookies”’(2015-2016), KYOTO EXPERIMENT 2019 Chelfitsch & Teppei Kaneuii
“Eraser Mountain”(2019), Chelfitsch & Teppei Kaneuiji “Eraser Forest’ (21st Century Museum of
Contemporary Art, Kanazawa, 2020). He also created theatrical piece “tower (THEATER)’ at Kyoto
Experiment 2017 from his own film piece. Currently Kaneuji’'s works are on view at Yokohama Triennale
2020 “AFTERGLOW”.

Kaneuji’s works are included in prominent collections, including Yokohama Museum of Art, Yokohama; Mori
Art Museum, Tokyo; Museum of Contemporary Art, Tokyo; The National Museum of Art, Osaka; 21st Century
Museum of Contemporary Art, Kanazawa, Ishikawa; Queensland Art Gallery | Gallery of Modern Art,
Brisbane.



